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Art of Virus #12 - An outbreak of a break out

A kompozíció a Nemzeti Kulturális Alap alakotói támogatása segítségével jött létre.
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Artistical (organically developed) immitation with mouth and keynoises of the sound of the maracas (rattlesnake)
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start with the immitation with mouth and additional noises of the sound of the maracas (rattlesnake)

continue with adding a shaky tremolo-glissando from your lowest pitch going upwards to the next written pitch 
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start with the immitation with mouth and additional noises of the sound of the maracas (rattlesnake)

continue with adding a shaky tremolo-glissando from your lowest pitch going upwards to the next written pitch 
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start with the immitation with mouth and additional noises of the sound of the maracas (rattlesnake)

continue with adding a shaky tremolo-glissando from your lowest pitch going upwards to the next written pitch 
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start with the immitation with mouth and additional noises of the sound of the maracas (rattlesnake)

continue with adding a shaky, tremolo-glissando from your lowest pitch going upwards to the next written pitch 
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start with the immitation with mouth and additional noises of the sound of the maracas (rattlesnake)

continue with adding a shaky tremolo-glissando from your lowest pitch going upwards to the next written pitch 
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bottleneck
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Hit the given harmonics with the index 

and middle finger of zour right hand, while

zour left hand holds the black headed notes. 
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Maracas 

(Rattlesnake imitation 

from AoV#1)

Maracas shake gradually added to drum-set, 

shaking gestures moving over drums and cymbals, 

includingBD and HH pedals following the give dynamics
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Invited composers: Lotta Wennäkoski, Daniel Riegler 

microtonal modifications are suggetions, (just as the whole line). 
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Art of  Virus 

Line by #12 for #121, #122
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